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Adagio J - 68
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1. The quaver rise of the ringlets is performed simultaneously with the quaver Bak stroke on membrane.
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The Slashing Palm:

The stroke is played in the bass area (Tom) with fingers 2, 3, 4, and 5 of the right hand.

Keep the fingers and palm of the right hand completely loose and free and strike them vigorously
on the membrane in the middle and bass areas. Do not keep the fingers wide apart or too close
together. The sound you hear must be treble (and not bass at all). Most of the time, you can use this
stroke instead of Bak stroke. The sound is similar to (yet much louder than) that of the Bak stroke.
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Quarter Note (Crotchet) Triplet:

Three quarter notes are played in the time value of two quarter notes.
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Solfege exercise for gaining mastery over quarter note triplets. Set the metronome at 60 beats a

minute.
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