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Arrangement of the pieces “Mahalli-ha” is a new method in Iranian
music composing, by Sharif Lotfi. This is based on academic principles
which can’t be found in common and oral-tradition approaches. _
This method focuses on application of Polyphony in Iranian music and _
attempts to guide the notion of Iranian’s music-creation, independent of
~ western music composing structures, beyond the personal taste of the
creator in music. Therefore, based on these three elements:
1. Iranian Musical System (Dastgah)
2. Acoustic Science

3. Human Nature (Common Sense) and

creation of dissimilar and related sound layers, and obtaining Harmony
from them.
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