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Note

Finding the following sources was the result of 2 long and time-consuming search
that T have carried out since I started my PhD research at Utrecht University in 2010.

Having all these works in one volume would be a valuable help to the scholars whose
works are related to the music in Persia, especially if the works are published as a fac-
simile edition. There must be similar wotks that I failed to find, but I left some works
out purposefully. For instance, “Die Chére der Derwische” which was first published
in German in 1822 (“Die Chore der Derwische” 1822). Tt was translated into English
in 1823 but the title was altered to “On the Chorusses of the Persian Dervishes”
(“On the Chorusses of the Persian Dervishes” 1823). Recently, the English version
has been translated into Persian as a piece of Petsian music (Kasheff 1993). As the

original German publication explained, the songs wete collected in Istanbul and they
wete sung by the Turkish Sufis of Mevlevi order (“Die Chére der Derwische” 1822, - :
693); however, traditionally the lyrics would be Persian poems by Rumi.

Notations of the part one to part three as well as the song collection of Blair
Fairchild were available online, some of the other notations became available after 1
ordeted a digital copy, while the rest are not yet available. A few of these works were
published by French journals, and I managed to find and buy the otiginal copies of
several journals.

Persian songs can be sung with different melodies, ot the same melody can be
sung with different lyrics from the same or different poems. It is also common o sing -
the same song in different modes by changing one fret only, such as the two modes
of Abu-‘Ata and Shushtari. Many of the songs which are in dastgih Chahirgah and

dastgah Segah could be sung in either one. Having all this in mind, 1 avoided tracing
sifnilat songs across various sources, so that different songs ate not mistaken as be-
ing the same. Nonetheless, I bave referted to several songs, such as Shazdeh E'tezad,
Mikhahi Labu Biaram, and Mozhdeh be Bolbol Dahid, in oxder to provide specific

* examples while discussing the content of a certain volume.

12 yv
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A song from the seventeenth century

Jean Chardin (1643-1713) was a French jeweler who made several trips to Asia in the

second half of the seventeenth century, including to Persia, Since the early eighteenth -

century, his travel books have been used by European scholars as invaluable first-hand
informative texts on Persia. Chatdin dedicated a full chapter of his book on Petsia to
Persian music, in which he also teproduced some images of Persian musical texts and
transcribed one Persian song (Chardin 1711, 5:66-73). To my knowledge, Chardin’s
transcription included in this book is the earliest written source of a Persian song in
European musical notation. His song transcription was later republished in several
European books (Rousseau 1768, Planche N; W. Jones and Dalberg 1802, XXXXIII;
Stafford 1835, Taf. 4; Kiesewetter 1842, App. D, XVI, No 8; Harrison 1973, Illustra-
tions), and it was also included in the appendix of a recent Petsian book on the music
of the Safavids era (Meysami 2010, 233). Jean Chardin’s musical transcription of the
Persian song lacks the melodic ornamentations that are typical for the music in Iran
and in neighboring cultures. However, a late seventeenth-century jeweler who might
have had some music training cannot be expected to be able to render the intricate
details of Persian music using the séventeenth-century European musical notation. It
is alternatively possible that Chatdin learned the song in Persia and, when he teturned
to Europe, sang it to someone else, most likely a European trained musician who made

~ the transcription. In any case, instead of taking this transcription at face value, one

should rather considet it as a starting point in an artistic reconstruction of the song,
Chardin recorded the Persian lyrics below the musical lines, but the text undetlay
is not clear in the sense that some syllables are not placed under specific notes. In
order to get closer to the original version, different ways of assigning syllables to the
notes should be examined. The lyrics start with the poetic image of holding a stick of
pomegranate wood in hand. I have never heard this expression in Tehtan, nor have
I read it in any Persian book. Howevet, during my fieldwork in the Lorestan region
in the early 2000s, 1 heard some musicians using the expression. When speaking
of someone suffering from constant bad luck, they would say: “he always has a stick of
pomegranate wood in hand.” It is not certain if the lyrics have the same figurative mean-
ing, yet complaining of bad lack and separation is very common in Persian classic poetry.

You have a pomegranate stick in hand

You smell the scent of the sweetheart (You have been together; you are immersed
in sweetheart’s dream; you remind me of sweetheart)

The world is not reliable (carpe diem; seize the moment)

Bring hyacinth for my king (sweetheart)

15 &
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