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1. Vincenzo Galilei, Dialogo della musica antica, et della mederna, 1581.
2. Gioseffo Zarlino, Sopplimenti musicali, 1588.
3. Vincenzo Galilei, Discorso intorno all'opere di Messer Gioseffo Zarlino, 1589.
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Girolamo Mei, "Letter to Vincenzo Galilei," (1572) translated by Claude V. Palisca, Source
Readings in Music History, edited by Oliver Strunk, Revised Edition, edited by Gary Tomlinson, Leo
Treitler (General Editor), New York/London: Norton, 1998, pp. 485-495.
5. Giovanni de’ Bardi, Discorso sopra la musica, el cantar bene, ca. 1578.
6. Petrarch, Rime 245, 1. 1: Aspro core et selvaggio et cruda voglia.
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Gioseffo Zarlino, "Istitutioni harmoniche," (1558) translated by Oliver Strunk, Source Readings in
Music History, edited by Oliver Strunk, Revised Edition, edited by Gary Tomlinson, Leo Treitler
(General Editor), New York/London: Norton, 1998, pp. 436-462.
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8. Ariosto, Orlando furioso, 8.17 & 30.15.
9. Rime 239: 1. 36: Et col bue zoppo andrem cacciando l'aura.
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Treitler (General Editor), New York/London: Norton, 1998, p. 491.
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