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Introduction

The present book contains 50 selections from endeared Iranian melodies and compositions as well
as those from neighboring musical cultures that have been edited and arranged for oud.

This book is meant as an educational aid for oud learners and should be used in conjunction with my
earlier book named “Oud Playing Method” and not as a standalone method for oud playing. Oud
instructors may also find it helpful to use selections that have already mentioned in my previous
book, based on their own discretion and their learners’ level of interest and proficiency.

All the selections in this book have been specifically arranged for oud or barbat. Most of the
phrasing has been taken verbatim from the original melodies while some may have been slightly

altered for better playability on oud.

Selections from Iranian folk songs that already appear in my previdus book “Oud Playing Method”,
have been intentionally left out in order to avoid duplication. It goes without saying that ethnic and
folk music is a critical component of any musical culture and should therefore be made part of the

learners’ repertoire.

This book also contains a few selections from neighboring musical cultures such as Arabic, Turkic,
Armenian, Azerbaijanian and Afghani with the aim of deepening the learners’ understanding of the
instrument by studying the approaches and techniques used in these cultures. Some of these
selections had originally been composed for oud while others are adaptations from other
instruments or vocal compositions. It is my hope that such selections will help expand the Iranian
oud players’ outlook towards this instrument. Studying the various approaches to oud playing by
other great musical cultures will help the Iranian oud players develop the style and techniques suited
for and deserving of the rich music of this land.

In the end, | would like to express my deep gratitude to the following individuals for their support in
this endeavor: Omar Bashir, Majid Vatanian, Arbi Keshishian, Hila Feizpour, Safi Al-Hafez, Navid
Goldrick, Nazanin Sajjadi, Naser Sheikhzadegan, Mahgol Emamian, Shabnam Vard, Kayvan Salehi, Ali
Asghar Arabshahi and Ali Boustan.

Also my special thanks goes to these wonderful artists who let me use their compositions in this
book: Hossein Alizadeh, Kayhan Kalhor, Esmail Vaseghi and Goksel Baktagir.

Other oud players who have graciously collaborated with me in creating the audio version
accompanying this book: Amir Hossein Maleki, Amir Hossein Esfandyari, Ali Sabzevari, Hamid
Karimiyan, Eghbal Mansour, Habib Khorrami, Ramiz Esmaili, Arash Bayat, Mehran Khanzadeh and
the sound engineer; Ramin Vatan nia.

Hamid Khansari
2020 May
Tehran, IRAN
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Glossary of performance terms and symbols for the Oud

A Down-stroke: A stroke of the plectrum from above a given string in a downward motion
towards the string.

V  Up-stroke: A stroke of the plectrum from below a given string in an upward motion towards
the string.

O  Open string position: A note played without the use of your finger pressing a note on the
fingerboard.

. Tremolo: Quick, consistent, alternating down and up strokes on a single note.( or T')

A (Doraab) Double grace notes: Two grace notes preceding the principal note for which it has
been indicated. These notes are played extremely quickly in alternating down+up fashion so
that the time allotted to the principal note stays intact.

(Short-Doraab): A quick grace note played with an up-stroke followed by the principal note
played with a down-stroke.

#  Trill: Alternating down+up strokes played rapidly and evenly starting on the principal note
indicated with a down-stroke, and the next note above in the scale with an up-stroke.

— Tie: A line which connects two notes of identical pitch value effectively fuses the time
duration of these two notes. The connected notes are treated as a single note for the time

duration indicated.

.~ Tremolo Tie: A dotted line which connects two notes of identical pitch value fusing the time
duration of these two notes but played with a tremolo for the whole time duration of the

connected notes:

= Tie connecting two adjacent notes with different pitch values: These notes are played with a
~—" single stroke. The first note is plucked and the following note is not plucked.

@ Tie connecting two adjacent notes with different pitch values played with tremolo. These
notes are connected with tremolo starting on the first note. Tremolo ceases on the second

note.

° Fragment (takiye): The fragment is a quick allusion to the next note above the principal note
which is indicated on the score. Its execution renders something between a hammer-on and
dampening. Thus the full resonance of the note is not heard. Fragments will be found on
more than one note in a series of notes.

G----: To indicate fingering, Latin names are used and written above the notes on the score.

Zz  Vibrato: “vib” notated above each note indicates a subtle forward and backward of the left
hand finger on the fingerboard.

N Upper Mordent: Alternate down+up picking starting on the principal note indicated and the
next note above in the scale. !

U LowerMordent: Alternate down+up picking starting on the principal note indicated and the
next note below in the scale.

»: A Trill, by one down-stroke of the plectrum

3l (9845 (rmige 3550 k4
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Alexander Chaushian

Armenian Song
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