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KEY SIGNATURES used in this book
These key signatures (and all the notes they affect) should be thoroughly memorized
KEY OF 6 : KEY OF D : KEY OF A : KEY OF E
F) 3 (Fs, C#) (F%, C%, G%) : (F%, €3, 6%, D%)
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NOTE VALUES IN 4/4 TIME.

»  WHOLE-NOTE HALF-NOTES QUARTER-NOTES EIGHTH-NOTES SIXTEENTH-NOTES
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MUSICAL REST VALUES IN 4/4 TIME.

~  WHOLE-MEASURE HALF-MEASURE QUARTER-REST EIGHTH-REST SIXTEENTH-REST
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v 4 counts 2 counts 1 count Va2 count Va count

VALUE OF THE DOT.
A dot immediately following a note lengthens the note by one half of the original value.

HALF-NOTE DOTTED HALF-NOTE QUARTER-NOTE  DOTTED QUARTER-NOTE  EIGHTH-NOTE  DOTTED EIGHTH-NOTE
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2 counts 3 counts 1 count 1%2 counts 15 count % of a count

REFERENCE CHART for notes in this book
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EXAMPLES

These Hanon ex- zl'l\}'simile aMMMM simile
ercises should be AV I ) A 1=._4='=.:
played many times e e

as a part of the daily
practice assignment.
The picking and
rhythmic arrange-
ments may be
changed in many
ways to provide vari-
ety and develop addi-
tional technical abil-
ity. A few styles are
shown as examples.
The same picking
and rhythmic style
should be continued

throu.gh the entire HVHVHVHV simile or MVAFMPAVAM simile
exercise.
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the hall of the mountain king cxex ey~ surrs

Allg Marcia (March style)
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