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Lfii I J:

{fi-l

on I - D Major, 2nd positiorr 6/8,
and dropped D position

ffir. rion I - Re majeur et seconde position,
mcsure 6l B, liaisons et en

,618 1.1lj*" ,lJ.r a3i*tj3g ,Jjik J ciJLS * ..JSl ,Jif*
.J .ljik J*f: rsJS L ;S***JJ* j Jl*,I

rr.d;'g at sight: giviag a
mcal perforrnance

':-r' key signature ;rnr{ check
,-.:ilges rvithin the picce. Tap

-:-::-,. teeline the pulse tl-irou,qh-

$'rr I "r
:-: :.: ie ast one bar in t*ur
:- \'.)Lr bcgin to p1ay.

-* n n :. .ie key sigaatare. ldentilv
r:, , ''. :har the sharps arrd flats

;r " .11:,-r look {i:r accidentals

, s - : fi-ngerings andplan
rfread :,-,: changes of position.

-. .. . .. patterrrs. l\liile tapping tl:e
*r ' ': .. iook at lhr: melodilr shapc and
: .' .. ::ri,,\'eI1)ent by step and inlen'al,
' - .-:,-i rotes a:rd srquen.rs.

'-:- . ihe articulations and
dvaa-mics.

' oil. sir,e a rrrrrsical perfor-
rnance ol eacii picce. Beii:r* ror-r

.,l-ri. obsen'e li:.e character of the
: -.ic qir.en in rhe performarri:t:

-,:tctions. Look ahrad *&ile playing
,:. i krep eoing.

.: - ' : ntunt:t dircr:liotts us*! in lh.is ser:|ion:

: : i;lrl SIO\\'

., .: -\IarL:ia in the st1,ie of a march

.: ... ldto {iist, but nr:t as lart
as allegrlr

.!, ii'qra quick, lasl
i,itianle at "rta.lkine pace
. ,!: nata rvitl-r rnol'enient
'':,i!1r.\t1 pla,r'lirl.humorous
\, {.'dtrala moderurte

rat a ntt,drrarr P.,r,,

D6chi&er, crest aussi dorrner
urre prestation rnusieale

Vcriliez llarrrr.ure et les i'r.trrtue.ls
chalgetacnls au L:ours ci'un rnorceau.
Fr:rppez lc rvthme s:rns perdre la pul-
s;rticn toul au long de la piece. Com-

1,t-Z irttrtricurr,]ll(.ri1 alt muirrs une
nlc.iuie avanl dr commcnccr i jouer.

ltr:gardez l'arrrlrre. Iden tilir.:z les

rlotes auxqueilcr s'appliquelt li:,s

rliescs ct les binrrils. Rrlhtrchez lcs

6vtr rtuelles alt6rations aceiden-
telles.

li"rsai-dez 1es doigt6s et arrticipez les

changernents de pcsition.

lclcrrtifiez la pr6sence de rrrotifs.
Toui r:n frappanf k: rythme, r;bscr-yez

la lignc mik:dirlur: i:t prenez i:onne
note des n'r.,u\tr11ents crlnjoints, inier-
Villlt s. nOtrs tr11)r't{1t-: el -r'']rt( rlcF.-

()l;sencz i'articulatior rt la

dynarnique.

Par-dcssus tr;uL. attachez-vor.rs i la
rnusicalitd de r.,{}t.rc pre$tatioil. Avant
rlr r:r;rnntence I oilstnez li' r'liraclire
cle l:r rnusiqur, lr1 rlue pr/:i'isi: dan"r les

intlilatitins de jcu. Anricipt:z cn jouant
al. avancez.

l',,.1i,,tt't,,tr,:1, :i, tt,,t,ltt.'i: da/ir,,,tl( prrtt;t:

,4dagu lcrrt
t{lla,4:[artia clius ]e style d'ulc

rrurlhe
.11 lrgrtlto

Allryro
ilndante

{.'an rnato

{-.'it;t:r.ttr-t

llxltra*t

lapidr:, mais pas aut;rnt
que l'allcgro
r;rpidr:
i I'all-rrc dr la rn;rrche

m{lil\,ementa, ;lnim6
lnquin, enjr:ui:
rr:r:rltlre
l:i rrrc al|-rrc rurdi:rtel

.JQjy Al,r+l * dl;l :a.&isJ;;;lJ- in

rJ3b y) ;*i'fa y a.:;S rL$ r$r-, c*I,c q
cx; l* l; r.(p.{,r.rl*$l ..:;l.l .g6i; nrli
Jp..ri' u#L..'l lii,rS "falr $ {irti
tl;1a.& #l:- r.,t $*ly t t:F l'(r,-l ;t

.*;1.&.:9: go3,1:

i**r 15 
"*t& 

$..r;S a1.53 "rol5r-;-Ys q
l, rirBf ur. rit t*I .rr., & r y-; .:ta
6b c-)ts .Jtrrr q ix,t"*n ..rr.it =iLtji

..l';&t.1 ar.Li rJ9b.r.l o.uar,ag

,rxi, .Slf 9 a.r;S &i: lc 6,;1.i3 i,OJi,;l e,

4i,L a:LT J*;l t4 Js.*rlX

l* ,:t";*r .*if,! 'r,j;" {sla,g,ll Jtir C
;;.: f1:9L $le l, t,i*r ! fr., f;ty
,lA ni &lr$ 3 2l;.f c*: rg9;,;S 2* s as$

"rl&;. l.r l.o ,J*;K* , !.!ti .,12$ gla i;
.J*&1, A:.i,lJ

a;.i,l"l c,i: .(rtq: de I h dJ.{ 4L+ t
.lrill{

,ro.rl Jt&ir" $lr"l ,t! r;rl;x 4aa jl ,1* 1t1r
;l .ra.2.l r57l g7i il J., ";1*r dlrl {rLi
6tn {ili.i C {+}, tr ,'fd .Jlf,.1if {44*"1
.51a .:i a oi;.li,'Ka.,r.:.-q191 **.q lyTl

..r*.: a,ol:l l.r;L(ll 3 .r;5 al.3.g.l*1

,utirs O{l 1J ai};;lf t irlrral db $L:.;

.4,!,tqta ,. ,rT

:7{la l{arti{.t .},1l* c.r2- n

,llkgretto g.&T c,** t .r; Js ,g;-

Atlegro

- l:tdrnl{
{)an mato

{}locos

^l I ul, ta!u

€k'e"'*
i;ib2 ols C-s2* b.

5Ft{
orii;* ,ul:Lii

{J::- .-.._r* !) tjs*.
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on,2 - B rninor and sem":iquavers,
loping 6/B rhythrns

-:i*-,n 2 - Si mineur et double-croches,

ffi,6; r-olondissernent des rythmes en 618

il:ait"ng at sightt giviag a
llsd:al perforrnance

rtr*" . . 3e character o{' t}re piecc
uiiil, ,' lapP), march etc.

:lir details .,vithin thc piece:

r,:rid entals. dyrarrrics. articula-
rrlros. .i:1\ orher instructions anrl, ril

-.-o. :he tirne signature arrd key
4"gtt..""'

'..,-:c an appropriate speed both
" ::.e piece and for yourself - ersure

. : i.rll are gr:ing to be cr:rn{brtable
-. -.1i: ro make a musical and tecl'rni-

' r accllrata performance at the first
:- ::rpt. C0unt at least one bar
'". ' ie rou begin to play so as to
.: ".ie the right speed.

-1,:lanbnc

,::ti'rlbile

-.,'n brio

),kt
,i,.,t oso

-" ::' 1:.,;r,

slightly faster than
andante
in a'singing' style
witli igour
sweetly

p1aytully
in a grand manncr
sadly
a littlc sli;wly
very fast

,',-::ie playing, always look ahead so Anticipez roi-ij'urs pc'rr1a'1 quc.vous f,";S H?rfJifltra 
,)

'--.:i volr have tirne to prepare lbr rvhat jouez. afin d'avoir le temps dc prepa- ;*ti t &.r_r,* Jr, ;u J9 1T _
-, .,lming. In addition to playina thc rcr cc qui tr,rit. Non conlent dt.ruutr
right n;tes r,vith rhytlrnic tes *otes justes a.ec ta p"6"i;;; fHtrff 

"rl,ro:H
accrrracy, keep paying attenticlr lo rythmique recluisr, soycz tou.iourr Jr, * *ko glr."l u,l&i 2a 9 *,plq.r

:re details as they occur: slurs. attcntil' iL toul lcs d6tails quc vous . :
i, --.:a,s. dynamics anci any othr rcnconfez : k.rytlo, sl{${:{tlarnuances e{ 'idl a}i' oj"l

. ---,-li!rns in lhe scorc. toutc autre inrliratiorr {igurani sur la
partltliln.

?:'i.trnmnce direetiox.r inhvdured in thi-t

.: ii,tn: {wlit:atiau de .i*t ittlroduitts dars rctte

f artte:

AndanlirLa lfsiremcnt plus rapidc
qu'arrdentc

Cankl;ib rhantant
(.'ot hri,, lrrilllnr. ri['
Dobe avcc clouceur
(.iinca.ra gai. crrjorie
(handioso ar.ecmajeste
],lesto triste rnrnt
P*xt {enta assr:z lenl
Presto tris rapidc

,.i*f igl .1.: a;i2.111 q .5lr,"l gla i6ti;

.,SilY-oJ &J ._._oi$ 
.>..r.r, 4iJtrl - A_oJ -&iJ

618 L,lj*'a Jr ';j o{?i{ {*"*; gL&JSJI

D6chif&er, etest aussi donner
une prestation rrxrsicale

Iilentifiez lc caract6re <1c la piice -
rapide, lenl, c:ri, marche ctc.

Ol:scn ez 1a piccr cn cl6Lail : aeci-
dentelles ^ dy*arnique, articula-
tions. t,rr Iolrr. .inlli' instructinn ct,
bien cntcndu, rresllre et toaalitr6.

Choisissrz ule vitesse adapt6e, i. la
lbis pour l;r pili:e et p{}ur vout-mCme,
assurez-vous que r'ous sercz sufilsarn-
mcnt i l'aise p0ur proposer unc
prestation nusicalement ci technique-
ntunt iu>tt' 1li'. l;' 1-rlenticru IcntrIi\ p.

Con:prcz au moins unr: mesurc irrt6-
rieurcmer-rt ayant de commcncer ir
joucr afin d'asseoir lc bor: tempo.

.1,lttj.f .rlJ+l * *il;l :nli,rJ;.r,rl$. rn

yi. ,$t .dt-l* l; ,t!ti Jl$-j:" ;.rar!.1,
.- g r;S 

"ri;L 
,ulsLs ,c. aT .6rr

,*$ t'rr,r$5 5, {r}i Jrt )t c;$',e. 4t

ojlii ei .16 r n9*-I9{;21 ,if-|,t.: .o::.1.:

c*)ls 5 irli. l:*Yr a,{l 9 f.-s 6lSl
,.r5.,-

q,lr,!n.J+t Lri4rl l.r r*b it;li Lel.
ls ,**.,*'i V*L. i.rp p r Ob.rp
-hlJ t, $U !r..q,&l{ i,j+t4 d .r;5,Jtirl

n;;1, q Zr./, )l J* ..r+r {llrl ur,Yi a,{rrl

, Oi& i.sp U .tr,;tJq {Jli.a..(r- Jtl.r:
.4&\ *;il.: #*r4

Andaatixo

aaxtuhik
tbn bria

llo*r
Giotup

G's*diaso

.ilIrskt

Pota lazla

P*sl*

{:rl.!i rl ;, A.r- .*t
4;tfilei.sl orS q

.:rfiXll;*\
.'o..ic.i::[atr

a.li7;* 1 .rL&

Jl*,, .riiL gl .,r& 4r

6(e 3 se;*
.r,i",ol rs"t
g',r* "'l*-l
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on 4 r l(*ys of A and E rnajnr, F$ and
minor, 5/4r 3/& and 3/2, srnring rhythrns
,rn 4 - Tonalitds de la et mi majeur, fa didse et do diise

clrr. mesures a 514, 3/B et 3/2, rythmes cn swins
L,t O.l o .oi.ra

J- J {{J. 6 ,;jjb .r. J JJjt Y
('.ri-org +_.

D6chiffrrr, c'est anssi donner une
prestati*n rnusicale

idculiliirz lc caractdre rk: la pii'r'r r:t

, lt,,i.ir., z Lit trntpo .rrl:i:,t, .

{lbstn'ez l'arrrrure et repirez toutr
ar.rtr't: ;rlldraticn atcic.]cnlr'lll'.
Av:rnt toul, iurcrpritcz r:haqur: pir:tr avec
rnusicalit6. 'l 

,'11i,rr,r. drr:r\ r,( r i {

aYiiltctr.

Le swing
Lt sl ing.' est gint-'rak:r'lent assrxrii' ar.t.iazz,

al'r{: ses rr{hrnes trrnailcs cli:r:ali:s

aisirrnc:rt rr:onnaissah.lcs. l,'t)rc du srvirrg

a r:ot't'itttrttirt <lans lL:s anrrirr:s {{} r:t 5{l
ar.tr lt's l;ig l;,znd.t rir: (il<:nn llilltr. llclly
(icridrrxrn riri (ilunt Ba,iir: rt l.:s charlirurs
)iiat Kils (lolc cr Ella Fitzrcr;*ld.

l.,es crc,chr-" so:l joui:rs :rver: di:r'li.r{r';rr-
Lir:n, bica qut {i:nira}rnrnl r'rr:r:itts cli: la
nlalil( r, rLti\,lnr(.. ' a

''r.t {3;urytu*frt€&
,3/2 33lB ,5/4 g;L& itj*A

r,JQj*" U,Ja, * arl;l :alia.l 3"r.'"llji c:i

9 *JJ' 
"gLt^,ll 

l; *"L$ J*-iy drya*,1,
.{,it,rl*iil *,l*Lr. .g1+j

.J!, q Od*"l ,.r6t aK; ;jSy i-Y'4t
.JiL &.$ r,,l9b 

"1r 
r.l&.: o$ rjiia cdltt

,ra jl Jl$.-rf 6l2ql .tl, r2l3: a*rr il ; t*
.ste i.j q drrli f&.r.r ."q,e: a.il;l a*Li

.-1o.r aol.rl l;;l&l 9 "q;f, aL* .5.r,1

.Si$S* t*,r
gT;t t 9"* n.f ;*l .s!* Ok ,fdr- rrrr.r
dgi ,,t*.91;{r 9 l3rt !r" }l* "}i' &lts {l
-,s. U..*.tr.!ti.;>l; q a5,;*l *t aS
.la{ c &A gile ll.:;.1 diis* c;91 ..r.&11

irrf ar"* db".r! .Ki' .rxt lr .s:*+
;t ;t^f;u.itg e r.(sql;jlf e e*rf ,* .rL.

.&l )l^ii rJt.,q;*rr lll.Jf ..i{t &J J*9

,e.51;b "*" $t& {"i $i.+rr ll g} gr_l .rr
4r,1r,i dr&l Yr"r" *q.rft ..si".& .5":l;i ,,}to 9

at sight: giving a rnusical
ce

:.-,.1 character ol 1hr pirr:c ar:d

"-' "'t appropriate temp*
.: :::a key signature anC lbr ar"-
eccidentals.

itho ' .'...qivc a rrrqsieal perfortrraace
mr . . r :i.rc.. Krcp lolkinq aheacl ar:d

ht*': : .::.:q

lxiag Rhythn
:!":. rhvthm is rvhat is gcneraily col.rsi
u' -. i :. '|azz', t ith its easilv tcogniz:rhle
,-.*r.ri tr-ipkL irel. '1'hc swine era l:c.qan

::r -.: 19.i1.)s arrd 50s r'r.ith rhr Bis Band,i
,-.:;rn lliller, Bentv Goodn:;il and

- ..-. Basir, and the singcrs tsal Kine
illi,.,u- :: ': Llla nLzerrald.

:iqhth norr:si take ol a lorsc
-..- :het arc gl:i:cralh trittcn as

t:
.;:fA .s.

i4ati:sirt*
Itnto nthato

Slcrel;arLtlt

.lub" {subin}

'!i4
,di.ti, *ri t

l* ol.r"a f Cr- 1l;
L)r*,

.l*4; l6l;*
1giil2 nlz ri.s;* t

"'1't*L
*tu t ft t1

6,;l$r lf 9 a;..41

X"i ;l t}t&;l
.1: ;lll\ , r:.-li r.a;.r

,sal.e {* Ol}

"6lr!,f**-.ig;.1 6;;lf
ab,J

elr 4t **rii ir:rli
e..ri-.rji iirli

:,:x.ts*

agit.atccl

lairll fust and
r.r,ith rn*l'cruent
hsl a.r:d rhlthmic
at a '"vaikilg pirr:e

ard surainrd
r,trt- :m*orh!*
rlowly and rvirl:
samc flcxibilitv ir
lefirli{)
a slorv and statclv
dancc in 3 tir:rc
sudclrnly
rtot cr:11 llrurrrri-ring'

J,s.tato

:lllegttttt t.:ot fi*ta

,4llqro rittnita
,\*tlcnk s*stttut.trt

l;gatissimt

{*zt* rubnto

'Sl:liabuuk

,\ul;. i.tubitttl

-Nonnttle

l'r.*r.!. {!;*ntitllt )
"l *..t/e

z1gll r::

plurit rapidc 
'.rl 

avtc
du llttiutrctrtitr[
rapilir: rr lhvtlrrni'
ii I'aiir,rrc dt la marr:hi:.
(:t s(.)uttnLl

ir.vtc 1;rauc*np dt
rloureul
lrnt arrr:r' rrlc lr:r'tairic
liesihiiite du tenpo
tlalsc ltltr: rr stabic i
rruir Llnl:ri
st.iudiiilttrnr:lil

lxlsirirx rrrir'rnirlq:

.jLrur:r 1ir*t ilu r:lr*,zrlrt
jouer pris du nr;rnlht

.1t i.,:t tt

.4ll$dto t:on m*flt

tll/tgto nt*til:l
;\tttl*tt l:t Ja s Letluta

J, *ttirtirtt:t

I*t|* rul;ata

Sr:rahu*de

\ltU t\U0tltt:

. \0tliQe

l\nt. {f4;ntittlla)

Tosia

po!iilrLln

Pattl. {pantkdlo) plav r:hsc tn the

l,lririgc
plav clcse lo iht:

lingclbo:rrd
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