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Introduction

This book provides a thorough introduction to the world of Electric guitar playing. Both
rhythm and lead playing are covered along with essential elements such as slurs, slides, not=
oending and vibrato. Beginning with the basics of reading music and tablature, you w
quickly learn how to make the most of the guitar pickups, get good amplifier settings
make some great sounds.

Through the course of the book, you will learn how to play chords in both open pes
and moveable shapes, along with all the essential techniques for lead guitar playing
will also learn to understand rhythms, scales and keys as well as how to invent
icks and solos. There is even a special lesson on how to use guitar effects to
sounding parts.

LR

To practice jamming, some extra tracks have been recorded on the CD (see page 54 wies
a full band backing but no lead guitar. Practicing with these jam-along tracks s = greas
nvay to improve your improvising ability and is lots of fun, especially # you con's =
"egular opportunities to jam with other players. To improve your skills even further
-ecommended that you use a metronome or drum machine with all the exa
sook until you can play them easily from memory. You should also learn to play 2 ¢
axamples along witﬁ the CD. If you are serious about music, 2 good teacher ¢

1elp you progress much quicker than you could on your own.
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= best and fastest way to learn is to use this book in conjunction with:
Suying sheet music and song books of your favourite recording artists and learning
to play their songs. By learning songs, you will begin to build a repertoire and always
nave something to play in jam sessions.
£ Practicing and playing with other musicians. You will be surprised how good a basic
guitar/bass/drums combination can sound even when playing easy music.
3. Learning by listening to your favourite CD's. Start building a collection of albums of
piayers you admire or wish to emulate. Try playing along with one of them for a short
time each day. Most of the great guitar players have learned a lot of their music this way.

-

Using the Compact Disc

This book comes with an accompanying CD which contains all the examples in the book.
/Wnile the book shows you where to put your fingers and what technique to use, the
recording lets you hear how each example should sound. Once you are confident you can
=2y an example evenly without stopping the beat, try playing along with the recording.
You will hear a drum beat at the beginning of each example, to lead you into the example
2nd help you keep time. A small diagram of a compact disc with a number as shown below
ndicates a recorded example. Some of the tracks on the CD contain more than one
example. In these cases, index points are used (1.0, 1.1, 1.2 etc). If your CD player has an
ndex points function, you can select each example individually. If not, each example will
sutomatically follow the previous one. The first track on the CD contains the notes of the
six open strings of the guitar. 1.0 is the open 6th string (low E note), 1.1 is the open A
string, 1.2 is the open D string, etc.

1.0 =— CD Track Number

Using an Electronic Tuner

The easiest and most accurate way to
tune your guitar is by using an electronic
tuner. An electronic tuner allows you to
tune each string individually to the tuner,
oy indicating whether the notes are
sharp (too high) or flat (too low). An
electric guitar can plug directly in to the
tuner. There are several types of
electronic guitar tuners but most are
relatively inexpensive and simple to
operate. Tuning using other methods is
difficult for beginning guitarists and may
take many months to master, so we recommend you purchase an electronic tuner,
particularly if you do not have a guitar teacher or a friend who can tune it for you. Also if
your guitar is way out of tune you can always take it to your local music store so they can
tune it for you. Once a guitar has been tuned correctly it should only need minor
adjustments before each practice session. To learn to tune the guitar using other methods
see Progressive How to Tune the Guitar (which is available from music stores).

Electronic Tuner
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Electric Guitars

As far as playing goes, electric and acoustic guitars have much in common. Many of the
techniques are the same, and both types contain a body, neck, head, bridge, nut and

hole and body to create the sound. When plugged in, however, electric guitars can be
played much louder than acoustic guitars. The photos below show the two most common
types of electric guitar - the solid body electric and the hollow body electric.

The solid body electric is commonly used in Metal, Rock, Blues and Pop Music. Famous
solid body guitars are the Gibson Les Paul and the Fender Stratocaster.

The hollow body electric (semi acoustic) is most commonly used in Jazz and Blues music.

Solid Body Electric Hollow Body Electric
(semi acoustic)
[ by o . ]
! fkj‘ — Head f g
| -fEiuwﬂﬁﬂﬁh“““‘“HhaaaﬂThnhu;,rﬂfﬂd'
| S keys

| — ] o
' T Nut —

— Frets-

__— Pickups ———

__— Bridge ————
Pickup
- SWitC |

- Volume and RS
| Tone Controls™ |

Electric Guitar Pickups

Electric guitars have pick-ups (a type of inbuilt microphone) and need to be o )
an amplifier (amp) to be heard. There are two basic types of pickups which producs
different types of sounds. The classic Fender Guitars such as the Stratocaster and
the Telecaster contain single coil pickups which produce a clear, crisp sound which
s excellent for rhythm playing. Both guitars are also capable of producing
rrebly lead sounds. The most popular Gibson solid body Les Paul 2nd he 0 )
nodels such as the 335 contain double coil pickups. These produce = fatter mor
*hunky sound than single coil pickups. Many more recent guitars such as th

>ody electric shown above contain a combination of single and double coi



o 2. Notes on the Fifth String
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To play the A note, Play the B note with the Play the C note with the
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A short line placed string

oeneath the staff is
czlled a Leger Line.
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This example makes use of the notes A, B and C on the fifth string. It begins the same as
ihe previous example but moves between different octaves of the A note instead of D.
As before, name the notes out loud until you are totally comfortable with them. Notice
now the low notes alternate with the higher octave of the A note in bars 3 and 4. The
2nd finger should remain on the high A note throughout these two bars, while the notes
B and C are played by the 1st and 3rd fingers. Take care with the picking in these bars
also. The low notes are all downstrokes, while the high A notes are all upstrokes.
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The Dotted Quarter Note
A dot written after a quarter note
means that you hold the note for A cgottgd quz}rt-ter
@+ ©neand a half beats. . Pcﬁlgweﬁ bc;( 22

eighth note.
Count 1 2+

o) a1
“ne following example has a dotted quarter note in the final bar. Take care with the left
~2nd fingering and be patient if you have trouble with it at first. Keep your picking clear

7 even and listen to the recording to hear when to leave notes ringing. This example

ds best with a clean sound and possibly an effect such as chorus, as used on the

ecording
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