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"In the Name of God"
Preface:

The purpose of writing the book '"Pianissimo' is to provide the students with a sound and
fundamental education in piano music and instrumentation. Proper training of students at the
beginning as well as in the advanced stages can have a beneficial effect on student progress and
teacher satisfaction, and this motivates both parties and they are encouraged to do so.

Given the many talents I have seen in my students and students over the years, I was able to make a
book that I had designed for all students according to their needs. Since piano education books in
Iran are always a translation of foreign educational books, I am the first person in Iran who
attempted to write and build piano lessons and dedicate them to the cultural and art community. It
is also the result of many years of experience in music, music theory, and innovative methods that I
hope will be useful.

And in the hope of further advancing culture and art in my dear country of Iran

Shahram Mahzoof
Autumn 1399
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New Piano Teaching Methods
Includes 200 Etude and Piece
 (by: Shahram Mahzoof)
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The purpose of writing the book "Pianissimo” is to provide the students with a

sound and fundamental education in piano music and instrumentation. Proper

training of students at the beginning as well as in the advanced stages can have

a beneficial effect on student progress and teacher satisfaction, and this motivates

both parties and they are encouraged to do so. | am the first person in Iran who

attempted to write and build piano lessons and dedicate them to the cuitural and

art community. It is also the result of many years of experience in music, music ': L
theory, and innovative methods that | hope will be useful. . B
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