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The audio collection of opuses can be accessed by visiting the site or Telegram channel.
(Log in to the site and Telegram channel of the Daf Anecdote book, by scanning the QR CODE)
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Music Tree

According to note’s time ratio with each other the relationship between them can be shown
as follows.
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Beam Line:when Eighth notes and Eightsemiquaver ,etc. are more than one and related
with each other their flags are connected in double, triple and quarter categories by
horizontal line or loxodrome,called Beam line.
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For example, base on the time value, the relationship between notes can display by following

below rhythmic patterns.
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Definition of Sing in This Book

Explanation Type Sign Row
Strike towards the center of the Daf Right Strike 9 1
. : Back / Side

Strike towards the side of the Daf strike A 2
Strike from bottom of the Daf to the center Left Strike V 3
Vertical :ment of Daft and down, :

making the Daf's Ring sounds. Ring ° 4

: Strikie vt 4 Right Strike o
Right Strike with Ring Ring 9 5
Back Strike with Ring Back Strike 2
Ring A 6
Performing a note with more intensity
(Much more intensity than performance) Accent = 7
Simultaneous execution of right and ~ i
left hands Double WV AV 8
Repetition of the last Bar repetition VA 9
Repetition of two last Bar repetition A4 10
*_*

greagiggrllsmphﬁcatlon or amplification of v T
Gradual weakening or weakening of the  [pe-Crescendo] — 12
sound

Repetition Double Line: repetition of Bars between two sings

Repeat from Beginning of the opus

repetition of Bars between two sings

-1

-

Volta: Whenever the last bar or the last few bars of a musical sentence are different from it's

repetition the first and second volta are used. In this way, when repetition happens, the

first volta omits, then the second voltaare used.
(Saving time in notation and repetition writing)

First Volta

Second Volta

I[2.

1
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Final Double Line: It uses in the end of a opus, means the end of a opus ( " )

Repetition Double Line: repetition of Bars

|
= 60 —» Tempo M Dbetween two sings

First Volta
 — I A — -
l Staff Line l Bar linel

Toms Sigmature Repetition of the last Bar

Repetition of two last Bar

Final Double Line
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