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NoteNames

In music,every sound—from the lowest to the highest frequency—is assigned seven different names.
The seven names are repeated in a cycle, and each repetition doubles the frequency of the names.
The gap between a note and its same-named repeat in the next cycle is an octave.

1. Syllabic Naming (Solfege):
Do —Re — Mi—Fa—Sol - La-=Si

2. Alphabetic Naming:
C-D=E—~F-G—-A—B

2 Slae Cu
High-pitch direction

o Slhe S
Low-pitch direction




2, AN E] i

. B i iy 2 7, - o :

e 59946 (Smwge JSpo _ o :g,&fég;aé\js;‘v .
Jol=

boglas ol 1 Sy g8y Wl 0 b 2 39y 00 418 @ g sl 2 (50 g (Lild (gl o ol (gjlge bd il ol aegacme (Sl
Jelo pgd b (65, Joo & ST Jlio ol as ol €3 (glim g P (5 0055 (e a5l g § 05680 )55 Jol> ol g YL b dlo o
4 e oo 035 pasie sl 00 43,5 5 3 L e & Jo C5 1Sl gl 0 i550n (3 pU ol il o 5 plo 2,5 12
sz & aogr b Ulab (gl o (g lonituen gm0 0350 s ol Lad gty Jolo oS ol 1 0930 45555 9o b (59 oo 18 o
SLal Jalo oy b YL (Lol G831 obisS boglhas) oSS bglad il 3 2,00 3929 b slaid & jls (ol wilizie clajl (5o

255 pald (g5 0328 )5 oISl b 2igd e

TheStaff

The staff is made up of five horizontal lines that are used to mark and indicate musical notes. The
notes may be written on the lines, between the lines, or above/below the staff. The location of the
notes will determine their name and pitch. For example, when the note G (Sol) is placed on the sec-
ond line of the staff, all the other notes are named relative to this reference. To demonstrate this,
the symbol for the G clef (Treble clef) is placed on the second line so that G will be the anchor note.

Eleven notes may be written directly on a five-line staff. With the broader pitch range of most instru-
ments, additional ledger lines (short horizontal lines) are added above or below the staff to extend
the staff to become wider in scope of notation.
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Interval

In music, as the notes travel higher on the staff, their pitch is higher (sharper), and as they travel lower,
their pitch is lower (flatter). The difference in pitch between two notes is called a musical interval. The
farther apart two notes are, the larger their pitch interval.

A Unison Second Third Fourth Fifth Sixth Seventh Octave
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Note Shapes

Think of a song in your mind, All melodies or musical compositions have two fundamental ingredients:

1. Pitch variation (high and low notes).

2. Each note’s duration (how long a note is held).

The length of time that a sound is heard is referred to as the duration of the note. Durations are rep-
resented visually by different note shapes. As you move from a whole note to a thirty-second note,
the time value of the notes gets progressively smaller.

Important Point: What matters is the relative length of note shapes. For example:
A quarter note takes up double the amount of time compared to an eighth note.
An eighth note takes up double the amount of time compared to a sixteenth note.
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