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* The tunes and songs included here have not been composed for a particular instrument. All
instruments can keep their peculiar ways of handling mallets (mezrabs), bows, or breathing,
depending on their technical requirements. Moreover, tahrirs (melisma) and decorative notes,
especially at the end of sentences, can be performed based on the singer’s or instrumentalist’s taste.

e Each guse coming with lyrics contains its instrumental response (javab), as well. When
the instrumental piece accompanies the vocal one, the instrumentalist can accompany the
vocal piece by drawing on their creativity and taste, but the responses coming after the vocal
sentences should thoroughly follow the notations.

« In each vocal guse, all tahrirs are indicated with an “a” under the relevant notes. Singers are
free to choose their own sounds or words to perform them.

¢ Slurs have been used for two purposes in this book:
1+ A slur under all notes of a tahririndicates that they should be performed in a single breath.

dar ka fe eq ba

¢ The octaves written in the book can be changed based on the singer’s vocal range or the
aesthetic capabilities of the instrument.

¢ The number of repetitions for those parts of the tahrirs that should be repeated is given in
each case, but these numbers can be changed depending on the durations of the notes and the

instrumentalist’s or vocalist's speed of performance.
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- Small notes with a slur:
touching a higher or lower tone
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« Notation e Method of performance
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¢ Multiple mordent
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e Quarter-tone trill
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* Arpeggio
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e Bi§ Sori: Indicates a tone with a
slightly higher frequency than that
of a soritone. A sorisign raises a

whole note by a quarter tone.
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